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A work of literature depends largely on the creative writing techniques of the writer. So, if we want to create poetic expressions with
computers, we have to learn how writers use words so as to provide emotional satisfaction. And so we must analyze the techniques

logically to put them into the computer.

Writers have their own poetic techniques, but by surveying literary works, we can see that there is one basic
technique common to all writers: they don’t use words to express directly what they want to convey. They describe it
indirectly so as to make readers accept it with emotional satisfaction. In other words, writers describe something to

imply other things. Then, how do writers use words?

I'm going to analyze writer’s poetic techniques and show you their ways of making integrated images by word.
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DIEREFKOERE SRS TR LoD ZhbHD
(3877 - TR - AFRFE ) WE—RABKA (k- R
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M) -2 BRoOEE
ABIZ B> T 5.
FURAMEOEEIHDLLOIC, MEDOELTENTHE
WICHRET, AN TR 212 A8 Ko 7oy,
Zofkb iz DELBE ) (A= (like) B)% RE ST

X2 TR (HRowE) - BE (KRk~DE
) 1 ICHESWTAEL DT, MK,

TAIX B (X)) THY, BIZC (L)) THDH. L
7=RoT, AlXC (DLH) THhD

(A=B, and B=C, therefore A=C)

A B (0X?) THY, BixC (Dk)H) THERD,
AlXC (X)) TH3]

(If A=B, and B=C, then A=C.))

DEoL, TEEAHER) 2HICoT5. oFY, TAX
BThs] LW\WH L, TAICOWTHETHSHZ LIIB
WKOWTHETHLZEEEWRTD) EEXDLIITRD.
LT, AR DEIERATD ) & TREiHGs) %

MBEETE® A (HLBA—) =BEAE# B) —-A=B
[BEATE#H B (LA —) =BEmiEH C) —-B=C
[BEAE R A =RERITE#H C)  (=#HH#H) —A=C

DX HiT, BEMICHE ST, A FERE LUMESM
WAL TE .

Zok oI, AMIE TP Z2RoTem 2T,
MERR 2R N GBI R 5] Lvw) 2 &,
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(B L CHEgm I 5 =2l 5 42 B BICE®EIN L CHELIRE
T5] EWVWHZLERTEDLILIIRST=DTHSD.

2. THELBEITHINIDREREFKE~ADER
ALz o TAGHEEROBELRE] & [T (R
nio) WA (B8 AERARICHLMES. 72k ziE
MR 2 71 (EBER) % R OMAIC GG
ELX B AHiE, NERO TEBEME#R S &) LR
HIWT 7] LRETD. ZOAD =X LTRSS
JHE ARG X 2 EHROGETHLRICTE @<, #&
FEN TRy 7 EWIBERERETD &, %E
FIIWMNONWEIRO BEmmE®gYy 2 7 LEBAE S
T MAGEG S 51 ZEOHW TR R 2 H R 5.
ok, AEIE el & TEEN] Ik-T
BEINAT G L7 BERERRE - SRR EA B IR L T

LIRS )

X (&) XMa»r2) IXEYTHsd. |
What=X? X =(like) Y.

Eiil

XIXY (ko) TH3DE. YIHFZ (0XD) THAB. L
TeiioT, XidZ (D&H) THD)
(X = (like) Y. Y = (like) Z. (Therefore) X = (like) Z.

[XIXY (ko) THY, YIIZ (kD) ThdHib,

X3z (ko) TH5H]
If X = (like) Y, and Y = (like) Z, then X = (like) Z.)

D EHIZ, FEEMHLTE -7z, AR I > TR
Fl(syntax)iZ 72 5725, EOFMAR (F§35) THEHRITL
WTHD., &L, AARFBLEEFBOLELRT L,
FH=1E (x DRT, FH = THLINH)
S(ubject)x = P(redicate)x, (, because Sx = Px in Xx).
!
AxlZ (xDHET) Bx (0k9H) THD
Ax +V (e.g. is) + (like) Bx + (in x)

XL BxDE9HI) 5. [ (xDET) AL Bx 72
bThD) ]

Ax +V (e.g. do) + (like Bx[=Ax + (in X)])

EWVSTEEREARL L TIHEROZHAZ LTS,

3. IFRICK DB IGEGHEE DRI |

AL THEERAOHERR 7)) (BRI A=B, BLaR; B=C,
Lo THME A=C AL M 7)) OMIT TERRAHEE
(BE7) 1 ExFEETLX, Y, Z2H6H LWL
ZEEMTH) E BRI T TERSE (F®R) Ik
DRAE - ZBETD. TOBRICITET D OIFFRICATREL,
Lo T &2 MEgER) Thod. Z0HEE,
MREMICE#TE D THEOLD) X THEEA A—V) T
DRG] LT MBgREE) 28> TEMT L2 LT
x5, TlE, EE-FEOLO - 2 FEDL IR
R D RN TI N7 BN E WD K] %75 (ery) Tl
25HET, ANEbFEZHTR, Hho Lok
DZEI T TE - BOHLbD] IIEXTEZDEWND
ZEEHRDLFATOE. FEAITENE WL B EIEH
WS, BEAA—VIICHEER T4 - HOHLbD] &
H iz T3 (choice)] LT, ZAEHIC THEIBAIE (creating
new image)] SHTHx 5. mExiE, 41 XY ADFA
Christina Rossetti 1X B2 % 22\ T/ %

Who has seen the wind?
Neither I nor you.
But when the leaves hang trembling,

The wind is passing through.

Lo TCHICRE D, WREAMNEZ 22 & EE 1TE®
THZ e THRAEA A=Y & T (EERETRN)
e LT GE®R 2A50THL. oA E
FIALT, ZEHECER - B0 TER (emotion) {5 %
D00 TR X 2485 EEELEE OH375 ] (linguistic image-
evoking artistry) ThH 5. 7= & 2%

FASERAEL =5 BiRY Al B

IZRBWT, ZEFT

TAREDOESA A=) + [HFE (B) OBELGA A —
VI + T (FEBED) BIEYOHEAEA A—)
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DEIo, Zon AL A=Y ZEHIEBALT,
S8 4 (integrated image) ] ZAIYD, EEEIDOKHH
T2 WEROZEUT Tk < BEE 7 AW ASE O 8 O ki & R

TELAOHDHFEROEY o L LETEVWEER TR S.

DX SR THEAEA A—VIT X D LR A (analogical
matching by set-images)) 13 T#FE9EI75 ] (poetic artistry) & L
T, [k (B simile - B5M& metaphor) | I2H - & H4E
B - BEE LB WIETTHLS.

3.1 &R - =R+ [HBRM - NR] 1B =LK
b, BRCA X T 7 — IRJEIERR (RHA A )
G S D &5 LM RRBEIHO—o L LTHEbR

DA%, HIROFELL, 3T~ B

A (%) =B (FEx L LTELW)

B (BxLtLTELY) =C (¥I&A)
C (¥Izh) =A (%%)

1

I INEHED X D IR NTE

ELWIHET, ZEFD THEHA A=V ITHFAT MK
(emotion)Z ML S L HIHTHDH. ZD X H1IT, iTdE
DEAA A=V EWE S5 @M - FIR 2G0T
B U AHIVE, H LRI 2RI 2 1E 0 G5
ZLIEWRETH D, Tk xux, TALIRRTHB. | (Life
is a journey.)2’, ZEFICHME LTROBNDIDIF TALE
(life)) 1 & ThkGourney)) MILEDES A A — T Z Ml <
HBHRBUHECHISREZ L > TWANLTHY, EEIZ Joumey
Llife ZHARTHD LIEFIZE L OBERFNEBET 5.

32 NER-FEWR+ - xBHR+ - xHARFEHBEE M-
FRIDE

VI AT DHE4L IR A X T 7 —Life's but a walking
shadow. (AAEIFA< EITBE 720N) OREITIZIE Out, out, brief
candle. ((HZ A, A A, HWBEL) LW HFANH -
7, Life & a walking shadow DEIfRIZ THEW, 17 u)
(brief) &\ O R CHIBRICH D & A FE2FTW5D
LHAA—VHNCIER TE - BObD b D) & [FER
(choice)] LT ME - BORNLO] X DEICHREED

(A4 K] 2N TEAZEIC [WW(ery)) 265252 &R
HbH. mEzE, TABRELLSPRMoOBEEOFICH
PeE ko) ik ELrLRe) 28, £, [HME

D/INEOBEDO AT SN TE L bt ] T
TONNLEIRNLT) BAA RTHD.
COEIITRIEEVPZEETA N (FH - Kl 2

AHZ EFEMCHLRLND. T2 2T,

BOROHIT HIELER (RED)

PN SREIC LAADOF (E4)

HIZ LR T EOMiI & BICEE (B

SHEIAHELLIESIMENEE (B F1)
BEAK ALKAE S TFIFOH Y (FF)

INBET T MR -3 & TR & THA4F
(8- ) | 2MAebE T IaigEg) 4810,
AR 3 % (emotion) & ML 9- 5 Z L R H T L TV
%.

33 &EEAA—V ' EE( A=V IDE

17 Htfd 4 = U 2 O _EFFA (metaphysical poets) d— A
John Donne (X TL#x#LZ 5~ & [ZNITHEDL -4
%] (A bracelet of bright hair about the bone) & VY9 A A —
EHAEDE T, ZEHFICHEN2BGEEZAOE 5.

CHEES L THIFEEULLTHEDNL S TELLW.
(ELOEEA A=) L (BN LOEEA A—V) &
[RLOEAA A=V B, —BRI L THERA KLY,
ZAREIT THE - 8 - EOMEWER) ZAIGES. 22T
ldeath (3£) DHEAA #*— ] & Tundying love (R& 72
W) OEEA A —T ] Mxtbh(contrast) STV AR, Z
ik THEEA4 A—) % Ixfbb) (contrast) L C, ZfFHIC
HHEICREZAIE S E T, AT TER (emotion)] %1
&4 % #H75 (linguistic image-evoking artistry) ¢, 4R
TLHRDOIE] EMAAEDERLD,  TBEx LWEER I
M) xS EREY, [E£OEHICH) [FFROZDIC
B EHAEDEEVT 5. STkt LT Z iR
720, R EFH L THEZROAERZVTH0L 20
HThD

ZOLLEDEAA A -V ERIEET, ZEHIC EHK
JL08 (emotional resonance)] AL Z XH D LD ZOHEHTGIX
FEECTH HAGETHLHE LN DD TH DA, HEEIT

S(ubject)x = P(redicate)x, (, because Sx = Px in x).

LW TREED N DRND Z ENTE R, LR

-3-
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X, —WEEIL ) — A FEE S D o Te AT —T U DFFA
h—<ZX+« FZ7 A hBa 2 AL (Tomas Transtromer) 1ZHEH]
il SN T HAIKURFZ B> TV D8, 72 2

The sea is a wall. WEDSBE.
I can hear the gulls screaming— KE D AR —
They’re waving at us. Lk, &

DXz, THEHE(logic)) MHiki D Z LiXTE eV,
ETAN, HARFELREMEIZAES S T HEE S
(syntax)| & ixBc, TZERE(topic) X ] (example)] (T X
E) | (XX TH (F) | HH50IBEED [0 ) L)
P E 2 5 > T, ER BRI S8R E (trans-
logical integrated images)* S E & IZAIOHE D Z &L N ARET
bo. zO%E, TEE) & T4 & oMICITEmENR
MBITMETIT R, £EA A—VRMERHLIZ LW
DT TFEXEG) THE X T R EEMAraDEITH

HThd. &z, RO XHEFHRICHIEID) (E
R T X EEROSAT KO (BEE) , [HoFE2E

DUI-> T XIANR] EFRHR) REDEL ST
NHDANZEWT [Eoft=AI3RICHIEEIZ] =
HEROGATAKDTE ] [HOFEIEV - TP =HA] &
V9 FRERAEE L BIFR IR 0 L7 22 s, B B EEEICHFEIC
IV ODHLHEHEN (FR) ZHA-EDLEDLZ LICK
ST, BEAA—VEMESHEDLDOTHD.

X7, TER - FEEAR CZEZOELSA A —
LB IS FHRE] 1E, WhwD ¥ - EHF) LEDb

—

NHObDTHD. ZOXF - FFFDAD=ALE, R
i (LB LY, 425 0FESR) | © 5
(categorization) | & [ 3® 4R (choice) | & THl A& b ¥

(combination)] 7S REY Lo TV 5.

HERLOIE, ZEFEOLICEBATND [HROESGA A
—v] EMR IS 57201, ®ERC [ (EFEomRONAT
FH) | AT AHLIATHD. T OB
THFEDE I 7o —F ¥ — "BRLETHA D .

SE 30

CaJR B1(012)] [~ FKoRzE] (F)4)  (2012/06/03
BH, UFOFR)

CEHESFEZ(000] [ T4 A=V O E SHEREDET

VIS [XCFEOFET V]~ KIKE(2000) (B ASFR A

BYRT 7=V R—F (UFLEM- arBa—4
UHIESTEZ (2006)] [T S¥EELA A—T LB B0
AR EE Y —7 v a v, FRIK(06/08/04).
[EHESFEZ (2007)] [ BESh2 [REB) &2EICO0

Z LI, BES KR (070316).

[ RETERIIR OB B IRAE Wkt o 7 1%

|

CEHESTE (2007)] T RBICIEA TV 5 2 K8 Tl
728 % ——intertextuality DJFAMEE) (071214 Z i T
G ON)

[AHESFZ(2006)] [BIEEL A A —2 L ki L4815 DR
(BARBEBEE T —2 29 v, HEUK(06/08/04))

[ Igede) L1k TRID) 2 &— TRBL
(Z &IFL%F (FZ&R)IIK 2008/3/28)

[AARGECB T 2 RGO R & T
(2008/06/14, A THfEFEREEREY —7

I

]
(536 57 2 (20089
5] g2\ |
(A 45T £ (2008)]
— 2T 5

vay 7 (ZEIETE) (B
[EHSFEE(20089] (2 IJFOMIEGELZME SES 15

EOTHA | ——FRAOEE ] ZliET
7, BB ERHE X v R R)

[HE5FE2(2009)] [ i iU BEAS TR ONA A 72 B BEANIC 72 6
RVW—ER R R AR ET D DOHETG) (09/06/17, AL

HEEFRV—7 va vy (LI &)

(2008/10/31,

[RT%47(2000) ] [HrimoE 0 oo i fl & #EE it ] (2000
B, AEERD)
[Riffaterre(2000), Michael: Semiotics of Poetry. Indiana

University Press (FF/&JK 53R (2000) TEFoit 5] s, ¥
BER

[Pt Rl (BfE) (2004)]
(2004/03/30 % Hihi)
[VeEAR £ (2007)]  TE]
B AT )

[ R4 )11#(2005)]
WA, 2005/06)

[Transtromer, Tomas(2006)]: the great enigma translated from
the Swedish by Robin Fulton (A New Directions Book, New
York, 2006)

[EAROAZERKL O 0B

(fJ4£) (2007/07/19, BT, 5

[k IR ONAAZZ ] (FEsh i,



